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beyond the obvious
typography & visual communication in times of disruption

8th international conference on typography & visual communication
thessaloniki, greece | 5-9 july 2022

institute for the study of typography & visual communication

Dear friends and colleagues,

ICTVC returns to Thessaloniki, where it was established in 2002, to celebrate in familiar surroundings
and with a closing event its 20 years of existence!

This year’s conference is organised by the Institute for the Study of Typography & Visual
Communication and is endorsed by the Department of Design & Multimedia, University of Nicosia,
Cyprus, the Department of Typography & Graphic Communication, University of Reading, UK, the
Department of Graphic and Visual Communication, University of West Attica, Greece, the School of Art
Design and Creative Industries, Wichita State University, USA, the Royal College of Art, Postgraduate
Art and Design, UK, as well as the ISTD (International Society of Typographic Designers), lID
(International Institute for Information Design), AEPM (Association of European Printing Museum:s),
IP3 (Institute of Paper, Printing & Publishing), CAGDI (Cyprus Association of Graphic Designers and
lllustrators), HELGRAMED (Hellenic Union of Graphic Arts and Media Technology Engineers), Archive
of Visual Communication in Greece, Museum of Typography, Chania, Greece, and Hambis Municipal
Museum of Printmaking, Cyprus.

We would like to warmly thank the academic institutions and the professional associations but also
all our friends, who supported this conference throughout these two decades. A big thank you to the
small group of people (the ICTVC family!) who have voluntarily offered valuable time and energy.

Once again, after almost two years of preparations, we are about to experience the high calibre of
content and the unique diversity that ICTVC is renowned for, spending five days with international
workshop leaders, speakers, and delegates.

The 2022 conference theme is Beyond the obvious; typography and visual communication in times
of disruption. Our short description stated that “the pandemic affects our daily lives and the way we
operate as educators, students or practitioners in the fields of typography and visual communication.
The aim of the conference is to ‘see’ beyond the obvious, discussing examples from the past,
deepening into the present, and raising important issues for the future in the areas of history, theory
and practice”. Our intention was to “face the challenges and opportunities in turbulent and uncertain
times like these"

The programme as a whole, i.e., the talks and the workshops, the special sessions and the events,
indicate clearly that the conference committees focused on the creation of an open, interdisciplinary
discussion forum; a tool that would invite participants to think and talk about the above issues in
relation to the field of typography and visual communication but also at the meeting places between
that field and other disciplines.

We hope you'll enjoy the 8th ICTVC 2022!

Dr Klimis Mastoridis, FISTD, FIP3
8th ICTVC General Secretary
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visual communication of the 8th ICTVC 2022 is based on work created by Neville Brody

Special thanks to Anna Kyriakidou, Apostolos Rizos, Konstantinos Tenedios, Christos Mais, Niki Sioki, Giannis Tsakonas, Dimosthenis
Papadopoulos, Irene Vlachou, Aristotelis Panagiotopoulos and Future Format, Ariadni Perraki and Perrakis Papers, Neville Brody,
Richard Kegler, Jeff Pulaski, Christos Goussios, Eftychia Gousiou, Anastasios Politis, George Triantafyllakos, Nikos Giouris, Barbara
Panagiotidou, John Karabelas, Alexis Zavras, Aggeliki Athanasiadi, Sotiris Sioutzioukis

GENERAL INFORMATION

Venue

Conference: 7-9 July 2022

All conference sessions will take place at the “loannis Vellidis Congress Centre’, 3 Leof. Stratou street, Thessaloniki
54636, Greece.

Climate

Weather in July

July is the warmest month in Thessaloniki, with an average high-temperature of 31.8°C and an average low-
temperature of 20.1°C.

Currency
The Greek currency is Euros. Credit cards are widely used in most establishments. Most currencies and traveller’s
cheques can be easily changed either at banks, hotels or exchanging kiosks with some handling charges.

Time
Greece is 2 hours ahead of Greenwich Mean Time (GMT+2) throughout the year.

Language
Greek is the official language but English is widely spoken as well as German and French.

Languages of the Conference
English and Greek; no simultaneous translation.

Certificates of attendance
The ICTVC participants will receive their certificate after completion of the conference via email.

Conference badge

ICTVC participants wearing their badge will have access to all registered sessions of the Conference, the
Exhibition, and the coffee breaks. All those, who are willing to participate in specially arranged events organised
during the conference, will be provided with tickets.

Conference bag
All delegates and speakers will receive a conference bag with relevant documentation.
They will be able to pick up their bag upon arrival at the Conference Desk on 7 July 2022.

For further information on the ICTVC conferences, you may have a look at the website or contact:
Dr Klimis Mastoridis, ICTVC General Secretary

University of Nicosia, Cyprus

mastoridis.k@unic.ac.cy

INSTITUTE FORTHE STUDY OF TYPOGRAPHY &VISUAL COMMUNICATION | DEPARTMENT OF DESIGN & MULTIMEDIA, UNIVERSITY
OF NICOSIA | DEPARTMENT OF TYPOGRAPHY & GRAPHIC COMMUNICATION, UNIVERSITY OF READING | DEPARTMENT OF
GRAPHIC AND VISUAL COMMUNICATION, UNIVERSITY OF WEST ATTICA | SCHOOL OF ART DESIGN AND CREATIVE INDUSTRIES,
WICHITA STATE UNIVERSITY | ROYAL COLLEGE OF ART, POSTGRADUATE ART AND DESIGN | ISTD (INTERNATIONAL SOCIETY
OF TYPOGRAPHIC DESIGNERS) | IP3 (INSTITUTE OF PAPER, PRINTING & PUBLISHING) | IIID (INTERNATIONAL INSTITUTE FOR
INFORMATION DESIGN) | AEPM (ASSOCIATION OF EUROPEAN PRINTING MUSEUMS) | HELGRAMED (HELLENIC UNION OF GRAPHIC
ARTS AND MEDIA TECHNOLOGY ENGINEERS) | ARCHIVE OF VISUAL COMMUNICATION IN GREECE | CAGDI (CYPRUS ASSOCIATION
OF GRAPHIC DESIGNERS AND ILLUSTRATORS) | MUSEUM OF TYPOGRAPHY, CHANIA, GREECE | HAMBIS MUNICIPAL MUSEUM OF
PRINTMAKING, CYPRUS



COMMITTEES

Organising Committee

Klimis Mastoridis, University of Nicosia, Cyprus; ISTVC

Prof. Gerry Leonidas, University of Reading, UK

Dr Karel van der Waarde, Graphic Design — Research; Basle School of Design

Dr Niki Sioki, Department of Design & Multimedia, University of Nicosia, Cyprus

Anna Kyriakidou, ICTVC Thessaloniki, Greece

Apostolos Rizos, Visual communicator, ICTVC Thessaloniki, Greece

Konstantinos Tenedios, Paper Cap, Naoussa, Greece

Yorgos Vourlidas, Interaction designer, Berlin, Germany

Yiannis Paikos, ICTVC web support

Dr Christos Mais, Independent Researcher, Senior Editor, Psifides Publishing, ICTVC Thessaloniki, Greece
Dr Giannis Tsakonas, Director, Library & Information Centre, University of Patras, Greece
Markos Giannopoulos, Technical Director, Co-Founder, Apogee Information Systems
Richard Kegler, Director of the Wells College Book Arts Center, Aurora, NY

Jeff Pulaski, Director, School of Art, Design and Creative Industries; Wichita State University
Irene Vlachou, Typeface designer, Athens, Greece; Bristol, UK

Maria Nicholas, User experience design, New York, US

Maria Stavride, Department of Design & Multimedia, University of Nicosia, Cyprus

Barbara Panagiotidou, Typographic design, Thessaloniki, Greece

Agapi Kantartzi, Creative director, Athens, Greece

Sotiris Sioutzioukis, Typographic designer, Kozani, Greece

Scientific Committee

Michael Twyman, Professor Emeritus, University of Reading, UK | Honorary Member

Prof. Neville Brody, Royal College of Art, UK

Petr van Blokland, AKV | St. Joost Breda, The Netherlands

Prof. Erik Spiekermann, Honorary Professor, the University of the Arts Bremen, Germany

Prof. Sue Walker, University of Reading, UK

Prof. Louise McWhinnie, University of Technology Sydney (UTS), Australia

Prof. Jannis Androutsopoulos, University of Hamburg, Germany

Dr Alan Marshall, Association of European Printing Museums (AEPM)

Dr Petra Cerne Oven, Academy of Fine Arts & Design, UL, Ljubljana, Slovenia Institute of Design, Slovenia

Prof. Costis Dallas, Faculty of Information, University of Toronto & Digital Curation Unit, IMSI-Athena RC

Dr Christina Banou, lonian University, Greece

Prof. Maria Papadopoulou, Aristotle University of Thessaloniki, Greece

Prof. Yannis Haralambous, IMT Atlantique & UMR CNRS 6285 LabSTICC, Brest, France

Dr Stelios Irakleous, University of Cyprus, Cyprus

Dr Thomas Siomos, Adjunct Lecturer — Postdoc Researcher, Aristotle University of Thessaloniki, Greece

Dr Evi Tselika, Department of Design & Multimedia, University of Nicosia, Cyprus

Prof. Anastasios Politis, UniWA, Greece

Dr Mary lkoniadou, School of Art and Media, University of Central Lancashire, UK

Paschalis Paschalis, Department of Design & Multimedia, University of Nicosia, Cyprus

Efrossini Roupa, Historian of Applied Arts and Design, Greece

lordanis Stylidis, University of Thessaly, Greece

Dr Jeanne-Louise Moys, University of Reading, UK

Dr Marina Emmanouil, Ghent University, Belgium

Pavel Pisklakov, South Ural State University, Department of Service and Technology of Material Artistic Processing, Russia

Dr Anna Karakatsouli, National and Kapodistrian University of Athens, Greece

Jeff Pulaski, Director, School of Art, Design and Creative Industries; Wichita State University School of Art, Design and
Creative Industries, Wichita, Kansas

Dr Sue Perks, University for the Creative Arts (UCA), UK

Dr Christos Mais, Historian, Greece

Dr Giannis Tsakonas, Director, Library & Information Centre, University of Patras, Greece

Dr Vangelis Hatzitheodorou, Dept of Graphic Design & Visual Communication, UniWA, Greece

Dr Mary Dyson, University of Reading, UK

Dr Niki Sioki, Department of Design & Multimedia, University of Nicosia, Cyprus

Dr Karel van der Waarde, Graphic Design - Research; Basle School of Design; Swinburne University of Technology,
Melbourne, Australia

Prof. Gerry Leonidas, University of Reading, UK

Prof. Klimis Mastoridis, University of Nicosia, Cyprus
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aA¢dabéta

How do we define neutrality?
Greek typeface design exhibition
of Irene Vlachou'’s class

at the Type Design Master
ECAL, Lausanne

al@abéta

How do we define neutrality?

Greek typeface design exhibition of Irene Vlachou’s class
at the Type Design Master ECAL, Lausanne

Les Yper Yper | 6-9 July

Coming from around the world (Lebanon, Jordan,
Portugal, Israel, France, Germany, Switzerland, Hungary,
China, South Korea) 13 Type Master students at ECAL,
University of Art and Design of Lausanne, attempted to
design Greek typefaces for the first time. Switzerland,
being their point of connection, allowed them to

start and grow their journey of understanding and
expressing a new script. They overcame the challenges
by understanding the aesthetical history of Greek
typefaces and the calligraphic notions. Based on their
own background and experiences, they interpreted
their own contemporary approach to designing

a Greek typeface and had different ways of not
understanding the script, pushing their designs in
dissimilar directions.

8th ICTVC / Beyond the obvious

5-9 July 2022 Thessaloniki Greece

Tolerance

International Poster Exhibition
Seventy 50x70cm posters on the
theme of tolerance as part

of Graphic Stories Cyprus 2022

Tolerance

International Poster Exhibition

An exhibition of seventy 50x70cm posters on the theme of
tolerance as part of the Graphic Stories Cyprus 2022 event

PQ Art Space | 6-9 July

H Aiebvnc ékBeon aglowv pe Titho Tolerance mpoAiAel
TNV QVEKTIKOTNTA WG ONUAVTIKA NOIKK apeTr Tou
EUMVEEL OXL LOVO TO OERACHO TN SIAPOPETIKOTNTAG
Kat Tnv amodoxn TnG, A& TauToxpova onuatodoTei
Hia otdon {wng Ikavr va CUUBANNEL TOGO OTNV ATOMIKN
€UTUYIO Kal EUNUEPia OO Kal OTNV APHOVIKH KAl
€1pNVIKA ouvuTTapén Twv Aawv TNG yne.

H avekTIKOTNTa EMTPEMEL OTOUC AVOPWTTOUC Val
oKké@TovTal, va ekppalovtal Kat va Spouv, akdn Kal
Ue TpdTouC ot omoiol Sev BPICKOUV CUPWVOUG TOUG
AaMoug. H avektikotnta o€ KABE T1 S10pOPETIKS, OF
AANEC OKEPELG 1 ATTOYELG, EMITPETEL TN SNUIOVPYIKN
TIPOCEYYIoN KAl TNV TTPO0S0 OE ATOMIKS KAl GUANOYIKO
eminedo. Amotelei mpoUmoBeon yia Jia Kovwvia
amaAAaypévn amo Tov eavatiopd, Tn oaiodofia, To
PATOIOUO, TOV €BVIKIOUO Kal KABe gidouc Slakpioelg kat
KOWWVIKEG aVIoOTNTEG. Tautdxpova, gival o Bepéhiog
AiBoc¢ yia Tnv KaAAiépyela Tou aAAnAooefacpiou Kat
NG aAANAgyyUNG, TNG OLVEPYATIAG KAl TNG OLUVAIVESNG
KaBWw¢ Kal To avtidoto oTnv MEPIBwpPLOMoINoN Kal Tov
KOWVWVIKO QTTOKAEIGUO.

8th ICTVC / Beyond the obvious
Typography and Visual Communication in times
of disruption 59 July 2022 Thessaloniki Greece

Thessaloniki,

Graphic Design and Politics
No Politica screening and
discussion with the filmmakers
and participants

Mikos Giuris (moderator)
Angelos Bakas

Vangelis Liakos

Dimitris Papazoglou
Pericles Pilides

Event in greek

Thessaloniki, Graphic Design and Politics
Ogocalovikn, FpagioTikn Kat MoAtikn

No Politica screening and discussion with the filmmakers
and participants

MpoBoAn tou No Politica kat ou{iTnon Tou KoIvoU L€ TOUG
SnuIoupyoUc Kai TOUC OUVTEAEOTEC TOU QIAU

I. Vellidis Congress Centre | 8 July

MpoBoAn Tou VIoKIMavtép Kat culATNON LE TOUG
Snuoupyoug Kat Toug ouvteheoTéG Tou No Politica
(2021), evOg GIAM Y10 TN YPAPIOTIKY), TNV TTONITIKN KAl
T O@ecoalovikn. To No Politica Twv Nikou lMNoupn kat
MNMwpyou OKovopov, HECA aTTO CUVEVTEVEEIS JIE TOUG
oxedlaoTég BayyéAn Awako (Beetroot Design Group),
Ayyeho Mmaka, Anunten MNamaloyhou (DpS Athens)
kat MepikAn MnAeidn (Pilides Advertising), Biyet 8¢pata
OTWC N KOWwVIKH €uBVUVN Tou oxedlaoTr, ot nOikoi
mpoBAnuatiopoi v TRV avaAnyn evég €pyou, n
oUyxpovn MOATIKA oKnvr Kat n €EEMEN TG TOANG.
Tnv ekdnAwon Ba cuvtovioel o Nikog MNoupnc.

. t i)
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Druckmaschinenmusik
Printingmachinesmusic

Evant

The Prefabricated Quartet
and guest musicians

Druckmaschinenmusik
The Event

Printing Shop Asterios Ch. Goussios | 8 July

In 2003, ‘myk’ (Christos Goussios) presented the
audiovisual project Druckmaschinnemusik [https://
www.youtube.com/watch?v=yl9BSr1ITXM], where the
sounds of printing machinery coexisted and interacted
with musical sounds. This project represented the
Municipality of Thessaloniki at the 11th Biennale

of Young Artists of Europe and the Mediterranean,
which was held in Athens in 2003. Since then, it was
presented a couple of times live in Thessaloniki, with
pre-recorded machine sounds.

In July 2022, and on the occasion of 20 years of the
International Conference on Typography and Visual
Communication (ICTVC), the Druckmaschinenmusik
will be performed live at the printing shop of Asterios
Goussios, in Oraiokastro, Thessaloniki.

At the event, which will be organised in the
framework of the 8th ICTVC, the audience will have
the opportunity to participate in a unique audiovisual
experience; a live performance by ‘The Prefabricated
Quartet’and other guest musicians interacting with the
sounds of the actual printing machines in situ.
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Hot Metal / Cold Pixels
Experimental letterpress
printing in the 21st century
Workshop

Jeff Pulaski
Richard Kegler
5 and 6 July 9.30-17.00

Hot Metal / Cold Pixels: Experimental letterpress
printing in the 21st century

Printing Shop Asterios Ch. Goussios
Jeff Pulaski, Richard Kegler | usa
9.30-17.00 Tuesday 5 & Wednesday 6 July

This two-day hands-on workshop is open to any

skill level, from novice to experienced printer.
Participants will take home individual prints as well

as a collaborative group project. Working within the
historic printing museum/workshop of Asterios Ch.
Goussios, historic materials will be integrated with new
contemporary tools to produce immediate relief prints
under the guidance of Jeff Pulaski and Richard Kegler.

A life-long Kansan, Jeff Pulaski was born and raised in
Newton, Kansas in the United States. He is currently

the Director of the School of Art, Design and Creative
Industries at Wichita State University. His letterpress
collection includes various platen and cylinder presses,

a Prouty Power Press newspaper press, an 18” Challenge
paper cutter, a Model 31 Linotype and large assortment of
metal and wooden type.

Richard Kegler formed P22 Type Foundry in 1994 and
after starting the Book Arts Center in Buffalo, New York,
became the director of the Wells College Book Arts Center
in Aurora, NY. Richard has spent his career combining an
interest in traditional printing crafts with entrepreneaurial
initiatives. His current project Dry Inc. focuses on pre-
digital printing and typography and new printing tool
development.

B8th ICTVC / Beyond the obvious
Typography and Visual Communication in times
of disruption 59 July 2022 Thessaloniki Greece

In search of a new
Greek ampersand / “wal”
Workshop

George Triantafyllakos
6 July 10-13.30

In search of a new Greek ampersand /“kat”

PQ Art Space
George Triantafyllakos | GREECE
10.00-13.30 Wednesday 6 July

Since the end of the 15th century, typesetters and
printers employed a large and extremely diverse
variety of ligatures to represent the Greek ampersand
“kat”. This complex collection of strange characters
and shapes has been gradually forgotten and a simple
kappa (k) looking character has taken their place.
Although this character has its own position in the
unicode table and can be found in some (not many,
though) contemporary typefaces, its use has been
limited and it is continually decreasing.

The aim of the workshop is to discuss whether there
is a need for a new universally accepted design of the
Greek ampersand..

George Triantafyllakos holds a PhD in Participatory
Design of Educational Software from the Computer
Science Department, Aristotle University of Thessaloniki,
Greece. He received his BSc from the same Department. In
September 2015 he started the Atypical type foundry. He
has designed typefaces for the Greek Font Society. In 2017
he participated in the team of designers that won the
competition for the design of the new visual identity of
the National Library of Greece (George D. Matthiopoulos,
Dimitris Papazoglou, George Triantafyllakos and Axel
Peeméller). The same year he was a member of the jury
committee of the Greek Graphic Design and lllustration
Awards (EBFE 2017). In October 2019 he was awarded

at the 11th GRANSHAN Type Design Competition for the
design of the Dolce Noir type family..
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Intellectual Property Basics
for visual communication
content creators

Workshop

Alexios Zavras

6 July 14.30-17.30

Intellectual Property Basics for visual communication
content creators

PQ Art Space
Alexios Zavras | GREECE
14.30-17.30 Wednesday 6 July

This seminar/workshop will cover issues from both
technical and legal perspectives and the instructor will
provide in-depth answers to real-world questions.
Participants will learn the basics of digital content
licensing, as well as the finer points of the major open
licenses, and they will be in a position to immediately
apply the concepts learned into their daily work in
order to minimize legal problems.

Alexios Zavras, PhD, has more than 35 years experience
in Free and Open Source software. He is a regular speaker
on software and content licensing in international
conferences. He is currently living and working in Munich
and on the Internet.

@ COFFEE BREAKS | to be announced
W' LUNCH BREAK | to be announced



08.15-09.00  REGISTRATION

09.00-09.20 Klimis Mastoridis | CYPrRUS
Welcome message / The 8th ICTVC

09.30-10.00 David Brezina | CzECHIA Mary Dyson | Uk
Questioning the obvious: different ways of seeing

10.00-10.30 Filip Paldia, Samuel Carnok)’/ | SLOVAKIA
Beyond the Stroke

10.30-11.00 Akiem Helmling, Bas Jacobs, Sami Kortemaki | NETHERLANDS
Inside the letter

v COFFEE BREAK

11.30-12.00 David Bfezina | CZECHIA
Hyperglot — a database and tools for discovering language support in fonts

12.00-12.30 Andreu Balius | spAIN
Type design as a tool for transformation. Typecraft project

12.30-13.00 Petr van Blokland | NETHERLANDS
The design of the (type) design process

W' LUNCH BREAK

14.30-15.00 Thomas Phinney | UsaA
Variable font design tradeoffs

15.00-15.30 Rosalie Wagner | GERMANY
Towards a comprehensive definition of font engineering

15.30-16.00 Ann Bessemans |BELGIUM Mary Dyson | UK
Exploring the beliefs and biases of scientists and designers when interpreting
research findings

v COFFEE BREAK

16.30-17.00 Riccardo Olocco, Michele Patané, Gerry Leonidas | Uk
A framework for type revivals

17.00-17.30 Walda Verbaenen, Ann Bessemans | BELGIUM
Phonological experiments through history. The bridge between societal reading
struggles and type design

18.30-19.30 Evanghelos Hekimoglou | GREECE
8th ICTVC Keynote speech
Facets of the Jewish printing tradition in Thessaloniki. Books and printers

20.00 Welcome cocktail and “Tolerance Poster Exhibition” opening | PQ Art Space

09.30-10.00 Eleni Moschandreou, Elissavet Georgiadou | GREECE

Y xeb1a0pOC CUOKEUATIAG Kal GUAO. YTIEpaivovTag Ta EU@PUAQ OTEPEOTUTTIKA OTOIXEID
oTtov oXedlaoUo6 TNG CUOKEUAOIAG

10.00-10.30 Kyriaki Varvalouka, Vasiliki Sarakatsianou, Rossetos Metzitakos | GREECE

Mpdtuma Kal avTi-PATUTIA OTNV EUPUN cuokevaoia: ANAlovTag Ta oTepedTUTIA
pEoa amo TNV TEXvN

10.30-11.00 Eleni Martini | GREECE

|oTOPIEC V1A TIC YPAPIKEC QTIEIKOVIOELG OTATIOTIKWVY SeSOUEVWV

COFFEE BREAK

11.30-12.00 Apostolos Kordas, Sofia Strati | GREECE

Emkowvwvia og aoTtikd mepIBAAoVTA: £pya YPAPIOTIKNG, KIVNTEG EYKATACTACEIG
KOl OUTOTTIKEG AVOKATAOKEUEG 0TO ONUOCIO XWPO TNG TOANG

12.00-12.30 Irene Pitatzi, Elissavet Georgiadou | GREECE

Xdaptng emavénuévng mPAYUATIKOTNTAC Yia TNV TIONTICTIK TTPOBOAR TN TTOANG
NG Kopotnvng

12.30-13.00 Angeliki Athanasiadi | cYPrUS

i

Branding kat omrtikr tTavtdtnTa £vdg S1eBvouc ouvedpiou

LUNCH BREAK

14.30-15.00 Yorgos Koumaridis | GREECE

Mpwv 1o «TUTTWONRTW». ApXEia yia TNV TUTTOYPAQIa Kal TNV OTTTIKH EMKOIVWVIA OTO
EANVIKS AoyoTexviKo Kal loTopiko ApXEio Kal N TIEPITTTWON TOU apxeiou Tou
KdapoMou Toilek

15.00-15.30 Niki Sioki | cYPrUS

Mnrnwg dev €xoupe TEAEIWOEL Ye TO TTAPEAOAY; IXVNAATWVTAC TIG ATIAPXES TNG YPAPIOTIKAG
otnv ENada (téAn 19ou-apxég 200U alwva)

15.30-16.00 loanna Delfino | GReECE

H avavéwon tou eNAnvIKoU gikovoypa@nuévou BiIBAIoU Katd Tn HETATTOMTEUTIKN
mepiodo T ENNGSag

COFFEE BREAK

16.30-17.00 George Triantafyllakos | GREECE

MpapMATOOEIPEC KEIMEVOU OTIC ENANVIKEC ekOOOEIC amd To 1980 £w¢ OEPA. ZTATIOTIKNA
avAaAluon Kal TTOLOTIKA CUUTTEPACHATA ATTO [ia SEIYUATOANTITIKA KaTaypagr

17.00-17.30 Evangelos Kassavetis | GREECE

Metatrash

17.30-18.00 Vangelis Hatzitheodorou | GREECE

To Té\o¢ Tou Ypa@loTiKoU oXeSlacuou

20.00 Welcome cocktail and “Tolerance Poster Exhibition” opening | PQ Art Space




09.30-10.00 Evangelos Syrigos, Yannis Skarpelos | GREECE Evripides Zantides | CYPRUS

Quality criteria for typographic design and editorial production of school textbooks

10.00-10.30 Christos Mais, Panagiotis Kapos | GREECE

Digital visual communication of Greek trade publishers

10.30-11.00 Panagiota Sakellariou, Elissavet Georgiadou | GREECE

The current landscape of Greek typographic design: A study on the work
and views of Greek designers and academics

COFFEE BREAK

11.30-12.00 Irene Vlachou | GREECE Matthieu Cortat-Roller | swiTZERLAND

Non legitur, Graecum est

12.00-12.30 Georgios Matthiopoulos | GREECE

What's in a name? The Elzevir vs Times Greek conundrum

12.30-13.00 Alexandra Korolkova | RUSSIA

i

Antigone’s adventures in Greece and Russia

LUNCH BREAK

14.30-15.00 Mary lkoniadou | Uk

Between rupture and the promise of suture: the role of publishing in the politics
of repatriation. The claims of the Greek political refugees in Pyrsos magazine, 1961-1968

15.00-15.30 Penelope Philotheou | CvPrUS

Forbidden typography from a ghost town

15.30-16.00 Artemis Yagou | GERMANY

Fake novelties? Product labels and other curiosities

COFFEE BREAK

16.30-18.00 Thessaloniki Graphic Design and Politics | in Greek
*‘ No Politica screening and discussion with the filmmakers and participants

Nikos Giuris, Giorgos Ikonomou [fiimmakers]
Vangelis Liakos (Beetroot Design Group), Angelos Bakas, Dimitris Papazoglou (DpS
Athens), Pericles Pilides (Pilide Advertising) [participants]

20.00 Druckmaschinenmusik, The Event | Printing Shop Asterios Ch. Goussios

09.30-10.00 Lisa Winstanley, Hairul Latiff | SINGAPORE
Leveraging Singaporean food culture as a creative catalyst for typeface design

10.00-10.30 Ralph Kenke | AUSTRALIA
The good, the bad and the ugly of logotype or how to design with negative
space in mind!

10.30-11.00 Kok Cheow Yeoh |usa
The Red Wok: A visual analysis of European Chinatown restaurant signage
that contributes to their gastronomic identity

v COFFEE BREAK

11.30-12.00 Nace Pusnik | sLovenia Jeff Pulaski, Irma Puskarevié | Usa
World Typography Map project

12.00-12.30 Kaman Ka Man Tsang, Keith Tam | HONG KONG
Hong Kong Graphic Archive: Connecting the past and the present

12.30-13.00 Omiros Panayides | CYPRUS
George Simonis Archive / Cyprus

1.

two cents” on graphic design
?' LUNCH BREAK

14.30-15.00 Craig Eliason | UsA
Auriol before and after the Great War

15.00-15.30 Jo De Baerdemaeker | BELGIUM
Typo Belgiéque: reviving typefaces of undiscovered Belgian typefoundries

15.30-16.00 John Hudson | CANADA
Writing the ending: the disintegration of the Soviet Union and Yugoslavia
and the politics of language and script

v COFFEE BREAK

16.30-17.00 Stelios Irakleous | CYPrRUS
The Kaminaria ledger: an uknown Karamanlidika source

17.00-17.30 Irma Puskarevic, Gerry Leonidas | Uk
Towards a research framework for the South Slavic typographic heritage

17.30-18.00 Dilek Nur Polat Unsiir | TUrkEY
Turkish Alphabet Reform as a disruption in public life: typographic transformation
of urban spaces

20.00 Druckmaschinenmusik, The Event | Printing Shop Asterios Ch. Goussios




09.30-10.00 Janneke Johanna Janssen, Ann Bessemans | BELGIUM
A new perspective on the history and (experimental research) practices of
index-typography

10.00-10.30 Karel van der Waarde| BELGIUM
Pictograms for patients: two case studies

10.30-11.00 Victoria Squire | Uk
Visual communication in a time of crisis: Insights into the relationship between
visual communication and health

study art and design
in Cyprus

v COFFEE BREAK

11.30-12.00 Fraser Muggeridge | Uk
The design of paragraphs: Contextual indent paragraph setting

12.00-12.30 Elena Bartomeu Magafia | SPAIN
Reading direction vs reading time in road signage design policies.
TARRA-GONA a case study

12.30-13.00 Ann Bessemans | BELGIUM Maria Pérez Mena | SPAIN ) D e o l A
Typography to bring auditory cues to readers that cannot hear to improve I n I gl ta rt

their comprehension

W' LUNCH BREAK and DeSign

14.30-15.00 Catalina Zlotea | Uk
Looking at women. Female representation in Charles Mozley’s work

15.00-15.30 Maria Nicholas | usa
Designing for posterity: The printed book as cultural guardian

undergraduate
studies
in the fields of

= graphic and digital design
= interaction media

and animation
= fine art

15.30-16.00 Sue Perks | Uk
A passion for symbols: tracing the inspirations behind the design and production
of Henry Dreyfuss’ Symbol Sourcebook

v COFFEE BREAK

46 Makedonitissas Avenue, CY-2417

P.0. Box 24005, CY-1700, Nicosia, Cyprus
Tel (Main): +357 22 841500

Tel (Admissions): +357 22 841528
E-mail: admissions@unic.ac.cy
unic.ac.cy

UNIVERSITY | DEPARTMENT OF
of NICOSIA | DESIGN AND MULTIMEDIA

20.00 Druckmaschinenmusik, The Event | Printing Shop Asterios Ch. Goussios

o UniversityofNicosia o Uni_of Nicosia universityofnicosia UniversityNicosia



10.00-

10.30-

11.30-

12.00-

12.30-

i

14.30-

15.00-

15.30-

09.30-

10.00 Josipa Selthofer, Martina Bembic Sergo | CROATIA
Visual communication of images on Croatian news portals during the Covid-19 crisis

10.30 Sayali Milind Phadke | INDIA
Maps of un-obvious disruptions. The transition of a project through the pandemic
using new research spaces and digital outcomes to see beyond the obvious

11.00 Liuchuan Wang | CHINA
A comparative study on online health poster campaigns during the pandemic
launched in China and the Netherlands

COFFEE BREAK

12.00 Josefina Bravo | Uk Sol Kawage | ITALY
“The sign is mine”: democratising design in times of disruption

12.30 Wibo Bakker | cHiNA Sue Perks | Uk
Isotype debated: two researchers on its influence on pictogram and icon development

13.00 Chrysoula Gatsou, Evangelia Pavlaki | GREECE
Icons and symbols in the time of Pandemic: From concrete to abstract

LUNCH BREAK

15.00 Maria Bohannon | UsaA
Climate Design Activism: Lessons from environmental pioneers of the late 60s and 70s

15.30 Emily Allbon, Rachel Warner | Uk
Freeing Liberty through information design

16.00 Leila Hernandez | usaA
Grabbing COVID by the horns: Finding inspiration during the pandemic lockdown

COFFEE BREAK

18.00-19.00 Neville Brody | Uk

20.30

8th ICTVC Closing speech

8th ICTVC “Let’s talk about it over dinner” | Registered delegates

09.30-10.00 Anastasia Chourmouziadi, Elisavet Kelidou | GREECE

The “Sappho 2.0” exhibition. Converting a physical exhibition design concept into digital

10.00-10.30 Costas Mantzalos | CYPRUS
Error is the new Culture. Visual and textual triggers, create new meanings!

10.30-11.00 Paschalis Paschalis, Marios Adonis | CYPRUS
Sunny Side Up: A“lockdown” stop motion animation film

v COFFEE BREAK

11.30-12.00 Amelia Fontanel, Shani Avni | usa
Double Disruption: The typographic library through a pandemic renovation

12.00-12.30 Mandar Rane, Purba Joshi, Avinash Shende | INDIA
The Pandemic Effect: Challenges of teaching the invisible student

12.30-13.00 Alexios Zavras | GERMANY
Preserving the non-obvious: an archive of the digital infrastructure of
visual communication

W' LUNCH BREAK

14.30-15.00 Vaijayanti Ajinkya | INDIA
Re-looking at Devanagari shorthand with aesthetic functionality

15.00-15.30 Eteoklis Papanastasiou | CYPRUS
KahUtepec “emKovwvIakéS” 1I6€€C, KAAUTEPOC KOOMOC!

15.30-16.00 Pavel Pisklakov | russIA
Back to Vkhutemas and Bauhaus? Some thoughts on future design

v COFFEE BREAK

16.30-17.00 Viktor Koen | UsA
Greetings from pandemic island

20.30 8th ICTVC“Let’s talk about it over dinner” | Registered delegates




09:00-17:50 Print-Media Science and Technology in the modern era

08:15-08:45  Registration SESSION 3 | Print Management Innovation

09.00-09.20 Prof. Dr Anastasios E. Politis | GREECE
Welcome | The Print-media science and technology in the modern era.
Trends and evolution

12.50-13.10 Potis Papadakos, Thomais Salogianni | GREECE
Screen printing vs digital printing. A comparative analysis of advantages

*' LUNCH BREAK
SESSION 1] Printing Science in Publishing and Arts | Chair: Anastasios E. Politis

14.50-15.10 Thomais Salogianni, Anastasios E. Politis | GREECE

09.20-09.40 Vasiliki Kokla, Chrysoula Gatsou | GREECE Active organizations for Corporate Social Responsibility practices

Innovative methodology to retrieve old printing techniques.
Case study: the old postcards of early 20th century in Greece 15.10-15.30 Marianthi Koliomarou, Athanasios Papakonstantinou, Antigoni Karamani | GREECE

Quiality Assurance parameters in prepress
09.40-10.00 Georgios Papadimitriou, Eirini Pavlou, Michail Manonas, Christos Argyriou-Saragias,

Antonios Tsigonias, Marios Tsigonias | GREECE SESSION 4 | Typography and Design for Print | Chair: Chrysoula Gatsou
Modern Gutenberg protecting the Art. From the revolution of knowledge

to modern Gutenberg 15.30-15.50 Philippa Athymaritou | GREECE

The use of image and text in children’s campaign for claiming public space
10.00-10.20 Antigoni Karamani, Efrosini Manou, Marianthi Koliomarou,

Athanasios Papakonstantinou, Maria Bekiari | GREECE 15.50-16.10 Charalampos N. Sepentzis | GREECE

The third dimension of the page The use of graphic arts technologies in scenography

10.20-10.40 Timothy Kagiri, Bhairavi Warke, Gabriel Juliano, Kenneth Zupan, 16.10-16.30 Athanasios K. Papakonstantinou | Greece
Diane Gromala | CANADA Typographische Gestalt: The modular letterform device / Mechanism of the letter
Challenges and strategies in teaching a Graphic Design foundation course @ COFFEE BREAK

during Covid-19

17.00-17.20 Anastasia Pesmatzoglou | GREECE
Greek banknotes with name and surname between 1954 and 2002.
The creator of the initial design

10.40-11.00 Philippa Athymaritou | GREECE Evangelia Pavlaki | Uk
The imageability of cities through the integration of public art

A COFFEEBREAK 17.20-17.40 Evangelos Syrigos, Chrysoula Gatsou | GREECE

SESSION 2 | Innovation in Printing Technologies | Chair: Marios Tsigonias Complexity, simplicity, decorativeness. From expressive-experimental to invisible
typography and functional new media design
11.30-11.50 Gerasimos Vonitsanos, Eirini Pavlou, Anastasios E. Politis | GREECE

The impact of new digital technologies on modern graphic arts 17.40-18.30 Discussion

11.50-12.10 Stamatina Theohari | GREECE Sanja Mahovi¢ Poljac¢ek, Tamara Tomasegovié | CROATIA 18.30-19.00 Conclusions and Closing of the Scientific Event

A. Stefanis, E. Ntaflou | GREECE
Colorimetric analysis and light fastness of coatings based on acrylate resins
on AA1050 aluminium alloys

12.10-12.30 Christos Trochoutsos, Yannis Sofias, Anastasios E. Politis | GREECE
The importance of data analysis in the modern era of print production

12.30-12.50 Christos Koutrouditsos, Antonios Tsigonias, Georgios Gamprellis, Maria Gialouri,
Anastasios E. Politis | GREECE
Multicolor printing. The origins

20.30 8th ICTVC“Let’s talk about it over dinner” | Registered delegates 20.30 8th ICTVC“Let’s talk about it over dinner” | Registered delegates
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Vol.1, 1998 | MapAifa Mnteod Mvrjun E. X. KaoSayAn. Evag epydtng otn SovAeyn tou MNouteuBepytov, James Mosley Porson’s Greek types, Ztavpog
rp6cdog 'a tnv gucovoypdpnon twv maduwy BiBAlwv, Gertraude Bendhr Mainz Gutenberg Award, John Dreyfus 1996 Gutenberg Prize Acceptance
remarks, Paul Stiff Tomo9etwvtag toug oxedlaotés o mpwtn 9éon: wia oUvtoun avtimapddeon (e to HeUo, Mavoing Zappidng ArAd mpoBArjuata,
Jacques André Typography and the Internet: before the Web (part [), Helene Bialk To tumoypaeio ota mpta uadruata tov ocxoAeiov, Anuiteng
MavAdmovAog Ta W T 0TOLYELOXUTrPLY 0TN vESTEPN EAAGS o, KARUNG MaoTopidng Ztotyeln yia Tnv Tummoypapia: TnG eEAANVLLS enuepidag oTnv mopeia
npog T Sexaetio Tov 1870 | Vol.2, 1998 | Michael Twyman The bold idea: the use of bold-looking types in the nineteenth century, Kwvotavtivog Bpolag,
O£ung Zepevtepladng To meptodued yia véous yovels, Hermann Zapf Present day problems in alphabet design, Nikn Zuwkn Ot amapx€g Twy éxtumwy
eAAnviny taetpeddv BiBAlwv, Stephan Fiissel Gutenberg and the advent of printing in Western culture, Klimis Mastoridis The first Greek typographic
school | Vol.3, 1999 | Nndvvng XapaAdumoug O oUyxpovos Turtoypdpos, Kwotag Bpulag H petagopd emuovwviaxrs texvoioying arnd to Boppd oto
Néto | Ayyedog Mrtdkag Muxpr] etoaywyrj atnv ApaBua) xaAlypapia, BayyeAwd T{avetdtov Mpayuatid xot Peudt SIAUURTE — RUTOTTEPLOPLOUOL TNG
ovyxpovng BiBAtodeaing. Zuéel yio Tnv amodéouevor] tng, Jacques André Typography and the Internet: Web and typography (part Il), Anuiitpng Natoog Ta
AquudTine Tuoypa@eia Tou 190u atwve, [Kwotag Ovpdvng Ta Swpa twv epnuepidwv], Klimis Mastoridis ‘Ephemeris’ and the first steps of the Greek Press | Vol.4,
1999 | Mary Dyson Typography through the eyes of a psychologist, Ntivog Xptotiavémovdog Ta eAAnvind turoypapein tng Oeooadovinng eni tovproxpatiog Anuritpng Na-
tolog Turoypapela tng OsooaAing 1881-1899, Leon Cruickshank, Brian Hughes An adaptive ‘iconotextual’ approach to textural communication on the Internet, Gerard Unger Mo
YPOUUATOOEPE YL T Pdpn not to £€T0g 2000, Klimis Mastoridis The loneliness of greek typography; myth or reality? | Vol.5, 1999 | Fepdouog Aewvidag M B6Ata otn Bootwvn: To £trjoto
ouvEdpLo Tng ATYpl, MoAvdeukng Acwvitng Ot atodntuKég avtiAiels Tov TEAAov Aypa ylo TNV TEXVN: N 81 €MLOTOAN Tov TPog Tov Kwota AS. MixanAidn, AltéotoAog Zupdmoviog, Anuntpiog A. Ot
Airtirov TeX xat oOyypovn tumoypapic, [AelynatoAdylov TUTOYPA@IKWY Xapaktipwy Kapraddung-Avayvwotdmoviog], BayyeAuw Tlavetdtov ZUvtouo totopnd uiag BiBAtodeaiog, OxtwBplog 1998-Pe-
d;.f,'?"‘.' BpoudpLog 1999, [John Southward Composition of Greek], Anuftpng Natotog Tumoypaeia tng Osooading 1881-1899 (8” uépog), [Anuritprog Mdpyapng H e.oaywyr] kot n avartuéic Tng Tutoypa@iog LG tTnv EAAnvixy
¢ Avatolriv], Ntivog Xplotiavénoviog BiAtorapouvatdoels | Vol.6, 2000 | Ntivog XplotiavémovAog Anuritptog Mea9evel, o Seaoarovinids Tumoypdgog Tou Aydva xot ex86tng tou Yuvou tov ZoAwuou, Mavvng Todkwvag
‘ Avayvwotudtnta xot turtoypapued ototyelo, Klimis Mastoridis A short note about the ‘graphic arts archive’ of George Zioutos, [Mapia Apapubtov H eAAnvixr] ypacpr], Elisabeth Georgiadou Print culture, ‘imagined community’, and
shifts in the linguistic arena in Western Europe | Vol.7, 2001 | James Mosley Typographic treasures at St Bride’s, KAfjung Maotopidng KaAAiteyvind tumoypa@eio: ox€oeLs aydmnng xat piooug ue ta eAAnvind ototyetoxutripta. Mo oulfitnon pe
ToV 2TaUpo BEvetn To xadoxaipt Tou ‘9o, Nikn Zuwkn H etxovoypdgnon twy eAAnvixwy BiBAiwy avatounris, KAung Maotopidng Mixpd onuelwua yio 500 TpEooes Tou 190v atwve, [Mapia Apapudtov To ypayipo xat n aywyn], Miding Apgapdg
Xapaxtuw, Elisabeth Georgiadou Mechanical reproduction and the work of art, H avtiotaon tov ‘oxoAwxol turmoypapeiov’, Aiedvég Zuvédplo, To évtumo eAAnvind BiBA(o, 150¢-190¢ addvag, Mavvng Todkwvag To meptodind 8d | Vol.8, 2002 | Maria Nicholas
A brief history of modern greek advertising, 1950-1999, Kwvotavtivog Bpidag Iotopuxr e€€AEn tng épguvag yia T MME xat Tnv emicovwvia: povtéda avdiuong e uadurc enicowvwviag, Petra Cerne Oven Type design: the way to do it is craft, but the result is art.
An interview with Jean-Francois Porchez, KAung Maotopidng Turoypapuxr emiuéeia, amé tov MouvooUpo ato Internet, Nikn Zubkn 10 epyaatript totoplog tov BiBAlov, Audy, 24-27 ZemteuBpiov 2001, Avva Kuprakidouv Turtoypapia-ontinn emxowvwvin. Suvédpto, Osoon-
Aoviun, lovviog 2002, Tipyog MatBidmovAog Ma Tov MiydAn X. Maxpdan | Vol.9, 2003 | EvayyeAia Fewpyttooyidvvn, AAeEdvdpa Kitoapd, NikoAiva Mavpoyewpyn, Eva onuavtind ye tnv E9vir Avtiotaon tapdvopo turoypagelo otnv KaAAdéa (1942-44), Tdvvng Tod-
Kwvag, Fanzines, 0 SavpaoTté¢ xGoU0G TwV EPAOLTEXVINWY EXSG0EwY, Gérard Mermoz, On typographic signification, @68wpog lwavvidng, O oeAdilomotds we mpwto BioAl, Alan Marshall, The Lyon printing museum, KAfung Macotopidng, 10 Mayxdouto Zuvédpto Tumoypaplog not
Ontueric Erucotvwviog, evapxtripto opdio, Mavvng ToAKwvag, AvayvwotudTnTa NAEXTPOVIXWY XEWUEVWY, WO TPWTN TPOCEYYLaN, ZTotxeloxuTrpto MAll, AetyuatoAdyto. PAP Typefoundry, type specimen, Kwvotavtivog Bpulag, H puon twv péowv emeotvwvieg, Michail Semoglou,
ATypl, The shape of language; Rome 2002 conference, Gerry Leonidas, ATypl, country delegate’s report 2002: Greece, KAjung Maotopidng, O Emtitdpiog Oprivog tov ldvvn Ztepavint, Anpitpng Paxivog, EBIE: EAAnvixd BpaBeia ypapLotinrg xat etxovoypdgnang 2003 | Vol.1o,
2004/5 | Andrew Boag, Monotype xat pwtootowyetodeaia, Michail Semoglou, An interview with Gerard Unger, Mdvvng Todxkwvag, Aoydtuma BiBAtoInxnwv, MNwpyog Kovtlakuntng, Znuelwpa yia wa BiBALo9rn tng emoxric Tov Ala@wTLopol oTo uaxedovind xbpo, James
Mosley, Avtiydptoua, Ztoxeloxutripto KAB, AstypatoAdyto. KAV Typefoundry, typespecimen | Vol.11, 2005 | BayyeAwn T{avetdtov, Otav n levvadetog 818A109rinn yiéptace tnv téxvn tng BiBAtoSeoing: No€ubBpilog 2002-AmpiAiog 2003, Anthony Cahalan, Fonts and fashion: type-
faces as artefacts, Navvng Todkwvag, MAnpo@dpnon xat exmtaibevon uéoa amd éva clotnua orjpavong: wio peAétn mepintwong axcadnuainris 8iBAto9rinng, Jon Bath, Stanley Morison against the Bauhaus: why you can’t set a book in sans serif, Hrant Papazian, Latinization: pre-
vention and cure, Gérard Mermoz, Instanbul diary, Marta Almeida, From A to Z; First Valencia Typography Congress, Alessandro Segalini, Hemingway New Style; a font between literature and typography, Natasha Raissaki, Robert Granjon and his Greek types | Vol.12, 2006 |
Xptotiva Mrtavou Atoypovind yvwplopata tng exdotinrs Biounxavieg. Mia mpwtn tpooéyyion, Josh Oakley Reading the structuralist film: New models of comprehension in typography, Alexandros Kouris Destination brand equity, KAung Mactopidng Xdpaén xat xUtevon
TWY EAANVINWY TUTTOYPAPLXWY OTOLXE(WY 0TOV 190 xat 200 atwva, Zépn ABavacomovAov Eucaatur Snutovpyia, ypa@Lotinn xat TpoeXTUTwOn. ZXE0ELS nat Opta, Irini Pitsaki Visual identity and changes management in the history of a Catalan publisher, Costis Dalas Web com-
munication and design practice: form, function and context | Vol.13, 2007/8 | Aéxa xpdvia, Victor Margolin, Apnynuatucd mpoBAjuata otnv totopia Tng ypaptotuuis, Joyce S.R. Yee, A cross-media typographic framework: teaching typographic skills in a convergent media, Xpt-
otiva Mmavou & EvayyeAia Mkovvtpovumnr, MoAttiés mpowdnong tov évtumov BiBAlov otnv EAAGS. AvdAvon Sta@nuioTixdv xataywpioswy ot bt €vieta Twy epnuepibwy, Aottacia Mamadiua & Maptavva Kagapidov, Turtoypapués ouuBaoeLs ylo TNV omtinn
amédoon twy eIdyywv tng xumplaxrig StaAéxtov, Kika loannou Kazamia, Methods and tools for sustainable design, lop8dvng ZTuAidng, From verbal (Aextind) to graphic (eovoypapnd). A tn Saxelpton Tng évvotag, atn AEEn xat Uotepa oTn SLaXElpLon TWV CUCTNUATWY
Twv A€EewVY TTPOG TO YpaPLS WG EVer CUUTAOKO EVVOLOAOYIXS-TTPAYUXTIOTING cUoTnue, Afuntpa Mraidtoov & EAtcafet Mewpytddou, To Stadixtuo xat 0 ToynSouULoq LOTOG WG TapRyovTeS dAAayri¢ xdtw amd To mploua Twv ueTaBoAwv mov emEpepe n Tumoypa@ia oTig Su-
TIHEG HOWVWVIEG TO 150 audva, Avva KouAkoUpdn, MpdoBaon Twy atduwy ue avamnples oe evaAlaxtinég uop@pés uAueo | Vol.14, 2009/10 | Mapyapita lwdvvou, To turtoypagelo «H Asuxwalio» xat n meptypapr] tng xelpoatolyetodeaing, Marianne Dedenroth Larsen, Typography
and gender, Raquel Pelta, Spain, typography and the avantgarde, Muwpyog A. MatOiémovAog, ¥nAapwvtag ioxtoug Tov mapeA9dvtog: H emavaoxediaon, xdpasn xat xitevon twv ototyelwy Tov Zayapio KaAAépyn amd tnv éxdoon Etupuoroyindy Méya, 1499, OEUGTOKANG ZEUE-
vteptadng, Maydainvn Mapackevd, Ot Staupnuioels ota moudued teplodind xouxs, Aéomowva Kaitatd, Eva turoypagpeio ue paxpd totopie | Vol.15, 2012 | Vit Boéek & David BFezina, Typography follows linguistics? On some parallels between the Prague School of Linguistics
and Karel Teige’s typographic programme, Arthur Asseo & Maria de Mater O’Neill, Typography restoration as a sign for understanding political discourse, @€oToKArG Zeuevtepladng, PaxnA Maptidov, Moppwtud] tnAedpaon ot madi, Dulce Maria Castro Val, Place of the
disdained and excluded: Popular typography in Mexico, Klimis Mastoridis, Aspects of ethics in design; the mediocrity tsunami, Jorge M.L. Brandao Pereira, Multimedia communication and the structured construction of visual messages, Paschalis Paschalis, In fight against poverty;
a poster analysis, AyyeAog Mmtdkag, H exmtaibevon tov graphic designer oto mavemiotnuaxd eninedo, El Lissitzky, Kelpueva 1923-1928, [Metdppaon, empédeia Anuritpng Agydxng / Bon9dg utgp. oto «To BiBAlo uag» Katepiva Maxaipa], Jim Williams, Type matters!, KAjung
MaoTopidng Osooadovinn, graphic design 1980-2009, uia av9oldoyia. H mpdopatn totopio tng omtunrig emucovwving atnv méAn | Vol.16, 2014 | Xpiotog MAng, MoAtTiopineg mpantinés ws mpdéeg moAtunris avtiotaons. H exdotud] Spaotnptdtnta ota xpdvia TnG xouvTag xat
T0 axpaio mapadeyun Tou Aswvida Xpnotaxn, Neville Brody, John Fass, Digital public space and the creative exchange. A human-centred approach to the common good, Nikn Zwwkn, “... 0 xaAdg tov Bi8Alov TUTog”. Mior AyvwoTn EPEVVA YL T TUTTOYPAPIXA OTOLXE(X TwV
eAANVLLY aApaBntapiwy oto Eexivnua Tov 2000 atwva, ZTéAog HpakA€oug, H TpoAcuan, n onuaoio 1ot oL TPOOTTINES EPEVVHG TOU HAPXUAVAISINOU TTaLSInoU TEPLodinol AyyeALapopog T{oT{oukAdp ttlovv, Klimis Mastoridis, A 19th century soul compass... A typographic
approach to Karamanlidika, EAi&a NtaAovka, Mapia MaradomrovAov, Mpiues avtAfYeLg moudwy mpooxoAris nAiag yLo TNy avayVwotudTNTa TwY XeUévwy ue Baon tumoypaginols Seixteg, Antoine Abi Aad, Linking Latin letters to Arabic letters with Japanese calligraphy.
Three directions of writing: leftward, rightward and downward, Dalida Kari¢-HadZiahmetovi¢, The power of typography. Typography as a message bearer on agitation posters, lwdvvng Toovpag, 10 5te9vég ouundato Balkan Locus-Focus. H mpwtn amdmelpo xapToypaenong tng
otopliog TG omTinriq emowvwving Twv BaAxaviwy | Vol.17, 2018 | ZtéAog HpakAéoug, Anté toug ypapeil otnv emoxr] tng tumoypa@lag: n e£€AEn not SiéSoon tng Spnoxeutinrq yAdoooas ota xapapavAidiw tou 18ov abva, Stelios Irakleous, Reconsidering 18th-century
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